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COME BACK

(via Five Stage Approach)

Michelle Levy

Dear Audience:

Come Back... marks the return to a stalled artistic research project | had been
pursuing about my father, named (by him) “The Comeback.”

This current investigation has two narratives. The first is the story of Ron
“Lucky” Levy, a once successful motivational salesman who has, sadly fallen
down on his luck. The second is my process of sharing the story with the help
of a tool named (by me) “The Five Stage Approach to Creating an Effective
Artistic Experience.”

Through a series of small performance “focus groups” organized over the past
five months, | have been collectively revisiting a brief “comeback” moment in
my father’s life, asking: What does it mean to come back?

While today’s audience is too large to behave as a “real” “focus group,” this is
an experiment in scale — the material shared aligns with the more intimate
“focus group” presentations. As the “focus groups” helped determine what
happens today, it is my hope that what takes place today will inform next
week’s performance, and the results from next week will inform the future
manifestations.

In other words, you, the audience, are an essential part of this story.

To answer the question you may be asking: My father is alive. He is aware that
| am creating a work about him. Will he see it? | don’t know. This explains my
delicate approach in exposing the story slowly. | do not feel doubts about what
| share, as his story is my story, and it is very much mine to tell. But there are
some aspects that are sensitive and | wish to use discretion regarding how
these aspects make their way into the world.

You will be seeing footage from my father’s golden age as a sales executive. He
has offered this unique archive to me proudly, and | proudly share it with you.

Representations of him in present day will be through audio only, and through
the imagination of everyone in this room.

Thank you for your time, openness and generosity towards this process.

- Michelle



